NAME 5

Student’s Name
Professor’s Name
Unit Name & Code
Date (day/month/ year)
Contrast in A Doll’s House
	One of the styles that an author can use to tell a story in an interesting, enticing and entertaining manner is contrast. When an author applies contrast in their narrative they put different characters in situations that seemingly contrast with each other. Thus, the author may be said to apply a juxtaposition plot, which generally makes certain characters or situations comparable. Hence, the comparability of characters in a story makes the contrast, thereof, even more intriguing. In Henrik Ibsen’s A Doll's House the main characters in the play are contrasted; Helmer and Krogstad as well as Nora and Kristine Linde. Additionally, this paper will also focus on establishing the contrast that exists in different themes used in the play including appearance and reality, morality and legality as well as the roles allocated to both men and women.
1. Helmer and Krogstad
Helmer also referred to as Torvald Helmer, is Nora’s husband. He is a proud man, especially of his professional achievements and his superiority over his wife. Helmer treats his wife as if she were a child but in a manner that is both patronizing and kind. In a conversation with his wife, Helmer says, “Come, come, my little skylark must not droop her wings” (Ibsen 8). This character does not regard his wife as an equal and instead exhibits behavior that indicates that he thinks of her as his ‘plaything,’ one that he can use to amuse himself and others can admire. Moreover, Helmer prioritizes his social status and his actions are controlled by what those around him will think of him. 
Krogstad on the other hand, is a lawyer, just like Helmer. Despite having attended the same school, Krogstad holds an inferior position at the bank where they are both employed. This is a man that is willing to do whatever it takes to get what he desires. He is the man that Nora borrows money from and his willingness to facilitate her suffering, with that regard, is despicable. It makes him Nora’s first antagonist. When he is fired by Helmer, he pressures Nora to convince her husband not only to reinstate him but also offer him a higher position. He demands, “I want to get into the Bank again, in a higher position,” (Ibsen 84).
When contrasting Helmer and Krogstad, it becomes evident that the two characters have few similarities. Among the differences between the characters is, Helmer gets a promotion, which later elicits Krogstad’s demotion, when Helmer fires him from his position at the bank to make room for Kristine Linde. Additionally, Helmer believes himself to be honorable because he has no known criminal past, unlike Krogstad who is not only known for the crime of forgery but also undertaking questionable business dealings. This fact is also highlighted in Moi’s text (262), “His love for the good and the beautiful makes him despise people like Krogstad who have sinned against the ideal,” in the author’s description of Helmer’s character. Regardless, it is evident that Krogstad cares more for his children compared to Helmer. Krogstad’s questionable dealings seem to be an effort to keep his children protected, whereas Helmer seems to care less about his children, especially when he remarks, “Come along, Mrs. Linde; the place will only be bearable for a mother now!” (Ibsen 36) when his children get home and then leads the guests downstairs.
2. Nora and Kristina Linde 
[bookmark: _GoBack]Nora is the main character in the play. She is Helmer’s wife who is depicted as a playful character that is not experienced in the ways of the world – one that is only familiar with what her life as a wife entails. Regardless, the said assumptions are disapproved when her rebellious actions are considered. These acts depict that she, indeed, has more experience with the ‘world’ than she lets on. Moreover, Nora is the protagonist in Ibsen’s play who endures suffering in the hands of both Krogstad and Helmer, her husband. Not only does she play the role of a good mother but also that of a good wife. She takes care of her children, even with minimal help from her husband, and also does whatever it takes to save her husband’s life. However, in the end, she feels that she needs to put herself first, a decision that Rahman and Hina (75) depict as a revolt against living in passive subservience, especially as evidenced by her assertive and declarative statements to Helmer in the final act (Act III), when Helmer receives Krogstad’s letter indicating that the secret will not be revealed.
Kristine Linde is Nora’s childhood friend, who plays the role of a reasonable character, capable of remaining sensible regardless of the circumstances. From her recollection, it is evident that she has not led a privileged life, like her friend Nora. She attributes her prudent nature to the experiences she has had in life pointing out, “Life, and hard, bitter necessity have taught me that” (Ibsen 105). When she was younger, she sacrificed love so that she could take care of her family and married Mr. Linde, a businessman, instead of Krogstad. However, as fate would have it, Kristine and Krogstad end up together, one a widower and the other a widow.
Contrasting Kristine Linde and Nora’s characters make it evident that despite the two having been friends when they were younger, their lives took significantly different courses. Nora is depicted as a young and beautiful woman whose behavior is immature while Kristine is the tired, bitter and old one. Additionally, Nora is both a wife and mother whereas Kristine is a widow who has no children. Regardless, their lives, at the beginning of the play compared to when the play ends seem to have swapped as Kristine Linde gets the happy ending, married with a family, whereas Nora leaves her family to lead a solitary life.
3. Appearance and Reality 
Most of the play is based on the contrast between appearance and reality. For instance, Nora is initially depicted as a happily married woman but as the story unfolds, the truth about her reality becomes evident. Despite seeming to possess the qualities of an ideal wife, Nora is merely being controlled by Helmer who dictates how she should behave and makes rules to govern her every action – from what she buys to what she eats. Galens and Spampinato (111) remark that the reality in this situation is that Nora had been leading a secret life and her marriage to Helmer, “is a fiction of suitability and trust.” This view in undebatable because in the end, the Helmers marriage ends when they finally face the reality of what their marriage is – a mere convenience – especially considering Helmer’s reaction when he found out about Nora’s debt to Krogstad.
Additionally, Krogstad is painted as the villain, while in actual sense his actions were fuelled by the need to protect his family and maintain his job. He only blackmails Nora when his livelihood is threatened to force her to appeal to her husband so he could reinstate him. When Nora begs that he not reveal her secret to her husband, asking him to think of her children he responds by saying, “Have you and your husband thought of mine?” (Ibsen 81). On the other hand, even though Kristine Linde appears to be a bitter woman, in reality, she is a kind person because she tries to help Nora and also helps Krogstad. Mrs. Linde helps Nora fix her dress for the fancy dress ball and also offered her counsel, advising against borrowing Dr. Rank’s money (Ibsen 58). Additionally, she helps Krogstad by offering to be the mother of his children, who had lost their own mother (Ibsen 109). Lastly, Dr. Rank appears to be Helmer’s best friend but in real sense, he is in love with his wife, Nora. Dr. Rank and Nora have intimate and honest conversations and it appears that without Dr. Rank’s presence in their lives, Nora would have had one more reason to leave Helmer sooner. She reveals to the doctor, “being with Torvald is a little like being with papa” (Ibsen 78).
4. Morality and Legality 
The most obvious aspect of morality and legality that is covered in Ibsen’s play concerns document forgery, performed by both Krogstad and Nora. It is evident that forgery is a legal violation but the question remains is it depicted as an immoral act considering the circumstances under which it happens? Nora forges her father’s signature because she is intent on saving her husband’s life. She is described as a character whose self-sacrifice is unquestionable throughout the play (ŞAFAK, 2014), and the act of putting herself on the line – taking a loan from Krogstad – to facilitate the betterment of her husband’s health is nothing less of a self-sacrificial act. From Nora’s perspective, it is evident that morality supersedes legality, an opinion that Helmer does not share. To begin with, he refers to Krogstad as one who, “has lost all moral character,” and claims that he cannot even work with him as, “I literally feel physically ill when I am in the company of such people” (Ibsen 53). Helmer makes this comment with regard to Krogstad’s questionable dealings and he has a similar reaction when he finds out about his wife’s forgery. He is furious! He even insults his wife and expresses his disappointment with her actions. Being the lawyer he is, it is understandable that to him, legality would supersede morality.
Also, Krogstad’s resolution to blackmail Nora was not only immoral but can also be considered an illegal act currently, if it was not at the time. Regardless of his intentions, his decision to blackmail Nora was morally unacceptable as she had tried to convince her husband to reinstate him and she was also willing to pay off the debt she owed him. Thus, Krogstad’s blackmail was selfish, depicting him as a person who lacked a moral stance, as Helmer had pointed out. Additionally, for someone who was a professional lawyer, his regard for legality is minimal, a quality that, perhaps, leads to his becoming the villain of the play.
5. Men’s and Women’s Roles
In Ibsen’s play, the gender roles are distinctly defined. Men and women undertake roles that would characteristically be described as traditional considering that the women were expected to care for the children and perform household duties as the men take on professional jobs. If the women were allowed to work in a professional capacity, it would only be in positions lower than those of the men, like is the case with the clerical position that Mrs. Linde was hoping to garner. The position was only availed to her because she was a widow, she had no other obligations to fulfill because, in that era, a woman was first a mother and wife. Seeing that Kristine had no husband or children, she became eligible for a professional position.
Regardless, at the end of the play, when Nora resolves to leave her husband and children, it marks the beginning of a new era – one in which women would have more freedom to live their lives in a world that was ruled by insensitive and unsympathetic men. According to Hooti and Torkamaneh (1107),  in this play, like is the case with his other plays, Ibsen uses Nora to expound on the liberalism crisis and the emancipation of women. Nora is depicted as the typical 19th Century woman who is a victim of the said fallacy. However, in the wake of an era of change, fed up with the injustice she had experienced from men all her life – her father and husband – Nora breaks free and decides to put herself first!
Indeed contrast is a powerful tool that not only emphasizes the message but also keeps the reader interested. 
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